WOLF-FERRARTS INSPIRATION

"ll-A VITA NUOVA” AND THE
POETRY OF DANTE.

The Spirit of the Avant Ceaviers of ihe
Rennaissance Comprehended by a
Musician Twenty-five Years Oid-—Mr.

| Sarette’s Kndeavors te Make Peaple

! Apprecinte Musie as Well as Enjey it

The Oratorio Society has been venture-
some of late. In two seasons it has brought
forward two interesting noveities. Last
winter it made known Gabriel Piernd’'s The
*Crusade of the Children” and this winter
it has produced Wolf-Ferrari's “La Vita
Nuova." For some unexplained reason
the firat performance of Pierné's music
was attencdetl hy an audience much larger
than that which was present on Wednes-
day avening when the Wolf-Ferrari com-
position was sung. If the former had
displeased the patrons of the oratorio con-
certs it would be easy to understand why
people absented themseives from the pro-
“thiction of this seasbn’s novelty.

But the record shows that “The Crusade
of the Children” was a popular success
and had to be accorded a second perform-
ance. Can it be possible that the frivolous
and indolent operatic public is going to

_ outdo the serious oratorio patrons? Cer-
tainly the operagoers are much less timid
in regard to novelties than they were in
‘sufller years. Muurice Ormu used to say:
that all he had to do to make sure that
he would have a bad house was to put on &
novelty.

Every one then stayed at home to wait
until some one else said it was good. But
now the public rushes to the subscription
books in the spring long before even the
intendant of the Metropolitan knows what
he is going to bring forward. When the
novelties are mounted in the following fall
people actually go to find out whether they
are going to like them or not.

If this public does not take “La Vita
Nuova” into its affections it will be a sorry
comment on the satate of taste. This
cantata is not only a newly written work
but it in strikingly original, eloquent and
heautiful. Ita style is brilliant, yet digni-
fled and poetic. It is a lovely and com-
municative setting of some of the most
touching passages in Dante’s history of
his love for Beatrice, a theme which has
warmed human hearts for six centuries.

Wolf-Ferrari has utilized all the resources
of the music of to-day and yet has not
surronnded the thought of the poet with
a foreign atmosphere. Purity, propriety
und clarity are prominent features of his
composition. The melodic style is lofty
and yet winning and the bandling of mass
effacia often reaches imposing climaxes.
It will be a great pity if this work isallowed
to sleep after a single hearing.

If. however, it i8 laid aside we may
be certain that ite neglect will ba only
temporary. Such a composition cannot.
tarry on the librarian’s shelf. It is too
rich in communicative power, too splendidly
endowed with that magic spell which
reaches all hearts. Beside it some of the
more labored and pretentious choral com-
positions which have been heralded through
the world with many trumpetings in recent
years must be oontent with wsecondary
positions. Some of them smell of the
theatre; others of the midnight oil.

This work is saturated with the spirit
of the poem on which it founded. In that
trait it bears an artisti¢ resemblance to
the “Dream of Gerontius” of Elgar. This
writer has no knowledge of the length of
time which young Wolf-Ferrari took in
building -this notable composition, nor
whether the composer, like Elgar, had for
years lived with the text of the poet.

But .his music makes the impression of
“an art work conceived in a long cherished
Jove and elaborated with a devotion little
short of worship. It is perhaps not hazard-
ous to conclude that this ardent young
musician, firad with the impulses of his
Italian blood and guided by the reflective
and analyticul tendencies native to his
German ancestry, found himself at an early
age in most intimate spiritual sympathy
with Dante's gigantic masterpiece, which
has been credited with moulding and
setting in tangible form the chaotio ele-
ments of the ltalian language itself,

From the “Divina Commedia,” that poem
in which Dante declared he would say of
Beatrice auch things as had never been
kaid of woman, Wolf-Ferrari must have
obtained the first inspiration for the musical
sotting of the “Vita Nuova.” The greater
paem of the [talian master, with its mar-
vellous survey of the entire culture of its
time, ita encyclopmdic review of the philos-
ophy, history, acience, morals and theology
of “the age of faith in the wesi.” as Draper
oalls it, inflamed the mind of tfie musician
even while it persuaded him of its own
impossibility as a musical topic

Fpisodes in it indeed have made music
with which the world would not care to part,
but evidently this young composer was

seeling for sowe fundamenial platform on
which he might set a musical exposition of
the apirit of Dawnte. This platform he
found in the record in which the great ltalian
pet forth the beginning of his passion for
Beatrice, the inspiration of all his future
wors. A singularly happy selection this
was, too, for the musician, for the reason
that the “Vita Nuova” is the expression of
one mightv impulse that made a life, and a
life. too. which was destined to become a
Yiving power through a!l time.  Music is the
tongue of love and Wolf-Ferrari centred
his sindy on the proclamation of a love
which male a literature, a love which has
beon cherished in history and song as the
sunlimest exemplar of unselfish pure and
un:itting devotion

By what processes the composer was led to
decide on the style of embodiment for thie
thought the present writer does not know,
but certaio things seem clear  The merely
material investiture of the idea was bound to
e vocal and that carried with it the neces-
sity of choral treatment in the utilization of
passages in the text referring to the utter
ances [ rom on high.

But the musical style is quite another
matter. In it we find a remarkable com-
mingling of long established forms with
wogern manner. Whether the composer
conmdered it or not, there 18 in this union a
peculiar ana lovely fitness

Dante with Petrarch and Boocaccio was
one of the avant couriers of the Renais-
sance in laly. Al three were classicists
in the bes! sense of the word, Boccaocio was
a master of Greek aa well as of Latin. All
three founded their culture on the study
of andient writers.

garcded as of the utmes” importance and

on wiuch eachof them hoped (hat s fuiure .

fzme would rest.

Fach of inem in his turn cast sside the
artifics of ancient tongues an! composn |
in the langnage of his people the works
which have come down the centuries with

the Lirea.h of everlasting life. What was
tha vaderlying cause of thia?
Af bisory is not misiaken, it was the

fire’ atirring of that soirit of liberty which |
in linly amota off the shackles of custom |

All of then wroie works |
i Laim, whieh in their own day were re- |

rein to the individuality of
fourtesnth ocentury Italian
aoccording to own fancy. He sven
he pleased. In Florence there
Dress was a matter of
personal whim or taste.

The dread power of despotism, too, had
its beneflcent affect in that it forced men
in upon themselves, upon their inner lives
for their satisfaction with existence, for

whioh prosperity had held in sllence.
Dante said, “My ocountry is the whole
When his recall to Florence was

without appearing ingloriously anu somine-
fully before the oity and the people?”
Ghiberti cried, “Only he who has learned
everything is nowhere astranger. Robbed
of his means and his friends he is yet the
citizen of every country and can fearlessly
despise the changes of fortune.”

This splendid independence of the literary
and artistic minds of Italy led the way to
the Rennaisance, for in the search after the
highest in art and literature these students
looked beyond their own mountains and
seas. They went back to antiquity, of
which their country was at once a cradle
and a grave,

Whether Wolf-Ferrari carried to his com-
position of “La Vita Nuova”.a consideration
of these historical facts or not his music,
with its beautiful marriage of ancient and
modern features, the ohaste classicism of
some of its episodes standing side by side
with the flaming modernity of others is
admirably suited to the embodiment of the
literary style of Dante. It is seldom indeed
that a ohoral composition unites a satisfying
proclamation of the underlying emotion of
a text with an exquisite artistic appro-
priateness of atyle.

In this achievement we have a triumphant
demonstration of this young composer's
artistic sensibility. In the conception of
the musical themes capable of expressing
the emotional content of the text we have
svidence of his inspiration; in his selection
of a manner of developing and garbing
those themes we perceive a poetic feeling
and a technical ability far and away be-
yond the level of youthful enthusiasm.
It is in this that the greater proof of his
mastership lies.

The conception is involuntary; the de-
velopment is the work of art. That Wolf-
Ferrari should have had fine ideas at the
age of 25 encourages the hope that the
world has heen enriched by the advent of
a new genius. But the production of “La
Vita Nuova" makes it absolutely certain
that a bountiful Providence has given us a
new artist.

Thomas Whitney Sureiie, he of the ten
thousand lectures, and Daniel Gregory
Mason have been making a book on the
appreociation of music. It is in one volume
only, and not a very large volume at that.
How ever did they do it? A book on the
snjoyment of music might be written in a
hundred words, for every one enjoys it in
his own way. But appreciation is quite
another thing. The poets, for example,
have had a good deal to say about music,
and they have said it right prettily, but it
very seldomm means anything. It is not
unlike some of the outbursts of the passion-
ate press agent. There is a new quartst in
town, not the Kneisel, and the first sound
upon its bugle horn contained this sonorous
sentence:

“As one man they respond to tempo and
nuance with capricious gracefuiness. ”

Now would not that read well in a morn-
ing comment after the first concert? Surely
it would,and many people would think that
it meant that the quartet played very well
indeed. But as a matterof fact it does not
mean anything at all. A trio or quartet
or orchestra does not “respond to” tempo
any more than it responds to a modulation
from major to mimor. No more can it re-
spond to nuance. But if it did respond
to either of these in any manner which
could be described as capricions things
would surely go to pieces in that perform-
ance.

The truth is that the press agent had a dim
and wavering notion that there had to be
“something doing” about tempo and nuance
and he let it go at that. But he was in no
way worse than the average listener to
music. For example, this chronicler of
musical incidents once found it impossible
to attend six performances in a single day.
S0 he sought for help. He was told that a
certain Mr. Prosit was an expert on piano
playing and could hear a piano recital for
him. Mr. Prosit was accordingly invited
to listen and report to the chronicler. He
did so in the following words:

“He played very well. [ enjoyed it very
much.”

“Um.” remarked the chronicler, “how
did he play the sonata with which he be-
gan?"

“He played it very well indeed.”

The chronicler looked at Mr. Prosit and
Mr. Prosit looked at the chronicler. Then
the latter said:

“But, my dear sir, you must not stop by
telling me that he played well. You must
tell me how he played well.”

But that was just what Mr. Prosit could
not do.

The mo-called appreciation of music is
confined to a small number of people in
any community. The enjoyment of it is
spread among many. Captivating melody
always finds ready ears. Artistic develop-
ment of a melodic idea is lost upon nine out
of ten listeners. That is one reason why
opera is 8% much more popular than other
forms of music. The tunes are presented
in their simplest form. Even in the music
drama with leit motif machinery the repeti.
tions of the motives are nearly always in
the original form, and when a change is
made it is an elementary one and so ao-
contuated and explained by the action that
it cannot escape the notice of any one but
a box holder.

At the opera one who keeps his ears open
hears a vast amount of childish chatter
about the singers, but seldom any intelli-
gent comment. on the operas themselves.
Yet this city has a large and substantial
body of musical connoisseurs, and it is
growing larger every year There aro five
! audiences which contain the inner brother-
hood of music appreciaters in New York.
They are those which attend the concerts
| of the Kneisel Quartet, the Boston and
Naw Yoi's Symphony orchestras, the
‘ Musical Art Society and the Philharmoniec.
| In the cases of the New York Symphony
| Society and the Philharmonic only the
' Saturday night audiences are meant. The
| percentage of critical listeners, too, ia small
in the Saturday afternoon audiences of the
i Boston orchestra.

Hut in the evenings the entertainments
of these organizations are attended by
peopie who kuow whether they like a new

and the chains of authority while more | symphony or quartet and why they do so.

parthern Europe was still slumbering in
thesansal dreams of the Middle Ages. Be-
fore the end of the thirteenth century Italy

They can tell whether a composition has
form or not, whether it is well made or not,

whether it strength or merely plan-
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toward individu- | gency. Now it is anfe to say that nearly

all of the people who go to these concerts
also go to the opera, but in the homs of
theatrioal musio they ocoustitute but a
small fraction of any single audience and
their appreciation is swallowed up in the
unreasoning enjoyment which follows the
emission of big tones by human throats.

And yet in the main this publio rarely
goes astray even in the matter of opera.
It may not as a whois be expert in analysing
works of art, and it does not have to be.
That is the business of thée professional
oritio, who, a has so often been said, sits as
& judge and expounds the law. But the
publio is the jury and it makes its verdicts
with the simple aid of that plain good sense
whioh in the vast majority of cxses guides
unskilled men of the marketplace through
the tangles of logal complications to just
conalusions.

Some years ago » Loundon newspaper
in reviewing a book Intended to sssist
Jovers of mumsio toward aa lotelligent
method of listening Asclared that English
amateurs wore not in nesd of instrmotion of
that variety. This was oews indeed. Il
informed persons had long been under the
delusion that a public wiich revelled in
ballad concerts and etill belleved Mendels-

needed considerable enlightenment.
whether it was true or not of the admirable
British publio it cannot be said that musio
lovers in this young and growing country
are not in want of information as to
real basis of musical art.

Therefors let us weloome the sndea
of Mr. Surette and his partner to pour
into dark places. It is saddening to
through some performances in this
and observe the dead level of approval
bestowed upon excellence and incom-
petenoy without the slightest discrimina-
tion.

Newspaper chroniclers, who are said to
be dyspeptio and ill natured, are ocon-
tinually recording the fact that “the au-
dience appeared to enjoy the performance.”
or “the applause was abundant and hearty.”
Such records are made out of sheer pity for
the unfortunate creatures who have em-
barked upon careers for which they have
not the slightest calliug.

In truth the observers ought to be pen-
ning a few pointad words of censure to
these audiences for bestowing their approval
on such doings, but it would be presumpt-
uous for commentators to ocriticise the
public. Yet, as thia writer has said before,
when every person in the audience is a
critic every person on the stage will be an
artiat. W. J. HENDY RSON

§
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NOTES OF MUSIC EVENTS,

The programme for the coming week at the
Manhattan Opera House is as follows: Monday
pight, “Pagliscel,” Basel, Sammarco and Zepplill,
and “La Navarraise” Gerville-Réache. Dalmores
and Glltbert. Wednesday. “Frnanl,” Russ, Bassi
Ancons and Arimondl. Friday, “Thais,” with the
usual cast, and Saturday afternoon the same pro
gramme as on Monday wnight. Saturday night,
“Faust,” Zeppllll, Zenatello, Ancona and Didur.

The announcements for the next week at the
Metropolitan Opera House are these: Monday,
“Melistofele,” Farrar, Challapine and Marun.
Wednesday ., "Irls.” with the same cast as hereto
tore. Thursday. “Il Barbiere di Sivigha.” Sem-
brich, Bonel. Campanarl and Challapine. Friday.
“Der Fliegende Hollfader,” with the same cast as
before. Saturday afternoon, “Madama Butter
fly,” Farrar, Caruso and Scott!,  Saturday evening,
“La Bohtme.' Sembrich. Bonel, Stracclari and
Journet,

The next concert of the Russian Symphony
Soclety will wake place on Thursday evening at
Carnegie Hall. The soloist will be Alfred von Giehn,
‘eelllst. The prinelpal orchestra number will be
Arensky's first symphony,

Rafael Navas will give a plano recital at Men
delssobn Hall on Wednesday night.

Augusta Cottlow will give a plano recital in
Mendelssohn Hall on Thuraday evening for the
benefit of the MacDowell fund.

Arthur Whiting will give a recisal on piano and
harpsichord at Mendeissohn Hall on Wednesday
afternoon.

Anne Roberts will give a song recital at Men

deissohn Hall to morrow afternoon.

Herbert Witherspoon. basso., will give a song
recital at Mendelssohn Hall on Thursday afternoon

An Interesting event of next week will be a joint
recital at Mendelssohn Hall on Tuesday afternoon
by Mr. and Mrs. Willam James Baird, two Phila
delphin vocallats. They will be assisted by Mile,
Ada Sassoll, harp. and George Barrere,
Arthur Rosensteln will asslst at the plano,

flute.

The last recital that Paderewskl will give In
New York, at least until late in the spring. will
take place In Carnegle Hall on next Saiarday after
noon, December 14, at 230 o'clock. Mr. Pader
ewski has prepared for this a new programme,
which will be announced a little later,

The programme for the concerts of the Phil-
harmonic Soclety next Friday afrernoon and
Saturday evening at Carnegle Hall contalns some
teatures of unusual interest. The second part of
Berlioz's sacred triogy . “The Childhood of Christ.”
will be performed by the orchestra, the Bach So
clety of Montelair and Daniel Beddoe, tenor.
Fraest Schelling, the American planist, will make
his Nrst appearance this year, playing Chopla's
coneerto in F minor in the arrangement made in
abour 1594 by Richard Burmelister., Serlabine's
sy mphony in E major will conclude the concert,

THE SILENT LETTER.

Aot an H in This €'ase, but an M Formed
by Football Eathaslasts,

For the recent football game with the
Unpiversity of Pennaylvania the rooters
at the University of Michigan conceived
a good idea in silent cheering,

Certain men in the grand atand at a
signal raised yellow flags. The others
raised blue flags.

The figure thus outlined was a yellow
M on a blue fleld. This was done every
once in a while with tremendous effect,

At football games on the Coast the Stan-
ford studenta frequently made an S in white
by means of white caps on the heads of
certain of the atudents, but the movable
varsity letter belongs to Michigan.

Japs Sever Take (ol
From the Chicago 'ribune

With the approach of chilly weather people
are becoming fearful lest thay should take
cold after a hot bath, but this opinion is unable
to reconcile itself with the immunity of the
Japanese from colds.

The ordinary bath consiste of a large
wooden tub, oval in shape and fitted with a
cover. Before he entérs the tub the bather
thoroughly lathera himnelf from head to foor
and washes the suds off by means of a wooden
Iadie or dipper. He then sits In the tub, im-
mersed up lf his ch’n for saveral minutes,
enduring a _degree o heat by which a Eu-
m&enn would be wall nigh parboiled.

‘hen Japan tirst began to study the meth-
ods of Western nations the excessive heat
of the baths was strongly condemned and a
Inw “was made that the water in the public
baths should be only moderately heated,
This caused ﬁrmt discontent, 8o a committes
composed of European and Japanese medioal
men was appointed to decide the guestion.
The verdict was in favor of the nationsl
custom, which was pronounced (o be not only
harmiess but heneficial.

The high temperature of the water was said
to open the pores of the skin thoroughly.
sven without the use of soap, and a healthy
action of the skin a cléunlinens were se-
cured which it was imponssible to get with
any amount »f washing in cold or so-called
hot baths,

SUN. SUNDAY,
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0ldViolins For Sal

MR, MAYS BADGETT. violin maker, of Atianta,
Ga., will Aavs o5 aaie adaul 1 very fae old viollns,
of Itallan, French and German make, which have

heen collected during the l?t 46 years by an #;
pert collector of vtolr. hey will be on —L
and un"r neen tnra K, . a-.‘tv at ‘.o.t'lﬂ
cormner ay. and . Dee. 3
be sold, and grews wil

they must
o
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FULL DRESS COATS BRAIDED

THE SEASON'S NOVELTY IN MEN'S
EVENING WEAR.

Attempt 1o Use Dark Bilue Cloth—-Gray
Permissible for Dinnsr Coats—Datalis
of Porfeotion In Man's Attirs fer Fyvene
ing- The Opera Hat and the Overcoat.

There ia no test of the well dressed man
more exacting than the attire for evening.
Of that every detail must be perfect.
Black and white is the only permissible
oolor scheme, and ocut and material decide
whether or not the result has been properly
achieved.

The present tendenocy to make men's
dress elaborate has had its effect on the
evening suita of men. Braid now covers
the morning as well as the frook
voat when the neglected garment is
worn. It made its reappearance on the
cutaway or morning coats two seasons ago.
It became so popular immediately that the
frook, the dinner coat and now the evening
ooat have suwooumbed to ita decorative
influence.

This does not mean that every evening
coat should be trimmed with braid. Many
of those made by the smartest tailors do
not show any of this trimming. But there
has been an effort to make the braided
evening suite the noveity of the winter in
this partioular style of dress.

Perhaps the most unconventional novelty
is the dark blue evening dreas whioch has so
far figured chiefly in the tailor’s fashion
plates, although a few specimens were seen
at the Horse Show in the crowd of nobodies
that parade around the ring and stare inte
the boxes that contain somebodies.

The shade of blue used is so dark as to
pass almost as black, and in this respect
it resembles the dark plum oolor which
was several years ago an a sub-
stitute for the oonventional hue. No
effort to change the oolor of svening dress
gets far from the accustomed sable.

The materials in demand for evening
wear still Show a tendency to remain dull
in finish and moderately rough. All high
finish is avoided, as the material grows
shiny quickly snough.

While the material for the dimner coat
may be of gray, the dress suit must be
inky black. Nothing better for this use
can be found than the dresssd and un-
dressed worsteds, which excelsin looks and
durability

The increasing recognition of the dinner

LVENING DRESS
SHOWING NEwW
Srvie InvenNess
coAar

ocoat as a very informal garment has made
the gray material to be used in them much
more in demand. These rough English
cloths vary in tone from a black with only
a fine gray thread running through it to a
pronounced gray with a pattern in the
weave or with a herringbone stripe, over-
plaid or diamond pattern.

These designs are.of course inconspicuous
and visible only on closs scrutiny. Similar
indistinet patterns are sometimes found in
the worsteds for evening dress, and are
even less conspicuous on the very black
ground.

The dress coat shows one adhersnce to
foreign styles found in no other fashion for
men. Here all the coats are still made
loose. The well cut coat according to New
York ideas is close at the shoulders and
nowhere else.

In England, on the contrary, tAilors are
following a fashion that originated on the
Continent of cutting coats tight to the figure.
This influence has been manifested only in
the importad clothes.

1t is proper to have dress coats fit snugly
in the waist and over the hips. Another
difference in the style for this year is that
the front of the coat is more cut away in
order to reveal the waistcort, which has
gradually become a more important part of
evening dress, both formal and informal.

It can scarcely be said that the peaked
collar which is seen on all modish dress
coats this winter is a manifestation of the
present season. The roll or shawl collar on
evening dress passed out of favor several
years ago.

Both on the dinner coat and the full eve-
ning dress strictest adherence to style de-
mands the pointed collar, but the wearer
with a determination to have a shaw! collar
one wav or another may with propriety
have it on a dinner coat. Padded shoulders
are also a thing of the past, and the best
tailors insist on leaving the shoulders the
natural width, which is rough on narrow
shouldered men, but thestyle.

The sleeve of the dress coat is finished
with a false cuff which closes with one but-
ton at the edge. The dinner coat on the
other hand has the full turn hack cuff, which
is rarely more than an inch and a half in
width and is not to be made of the same
silk as that which lines the peaks, although
some tailors have tried to introduce this
flashy innovation. [If there is no turn back
cuff on the dinner coat sleeve the false cuff
may have as many as three or four buttons
and not be too exaggerated in sty'e,

When braid is v on the dinner coat it
not only extends along the edge of the collar
but runs down to the bottom of the coat. As
a vagary of thia year's fashion of so much
braid, none is put on the trousers when it is
l used on the coat. For years it has been cus-
tomary to finish the outside seam of all
trousers with a braid, sometimes in an
slaborate desi Now the trousers are
plain when braid is used on the cont.

More attractive than these braid edged
coats are the peak collared garments, cov-
ered with satin to the sdges and having no
suggestion of braid anywhere but on the
trousers. That may not he the last cry of
chic,as the French would say,but it is the
most tasteful and one least likely to pall on
the wearer who is not able (0o invest in a
new dress suit avery year.

In detail the drese coat of the year
avoids sxtremities. The skirt or tails are
of moderate length and only threp buttons
are used on the fore y. Thera are
buttons at the topof the tails, and thesnug
fit tends to em ize the outline of the
figure. The trousers are of medium width,
becoming narrower at the ankle,

The white linen or mercerized ootton
waistcoats are the amartest, and they now
bave rarely more than three buttons, are
outtoaV nthbuommd-nounndlﬁ

in two points. The patterns of these
Im(ﬂmzm{‘umh.m
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to have under all circumstances & plain
shirt front.

A dealer on Fifth avenue has been mak-
ing thin winter plaiced waistcoats to go
with the piaited shirt fronis now worn with
dinner coats.

There have been few plaited shirts seen
at the opera this year, aithough men who
have their shirts made in Pariab ht some
of them back and were assured that they
wors completely full dress. They have
not become popular hers, and the man who
appsared with a plaited shirt and a tod
waistooat as 7.1l evening dress would find
himaself conspicucus.

The best style of waistooat has three
buttons, in made of white duck or iinen,
and above all fits well. The buttons are
made of the same material as the studs.
or may even be covered with white mmterial
similar to the waistoost and be quite as
muoch in style.

All the white waistcoats for wear with
full svening dress are supplied with collars,
while those for wear dinner coats are
collariess. The various silks and mer-

provided with three buttons, ball

and made of agate, stoneine or
enamelled wood to correspond in shade
to the material of the waistooat.

ample op
of fanoy and
combinations.

The useful and oconvenient m- hat
seems to be a thing of the paat. wears
only the silk hat with its customary band
about an ‘nch and & haif deep.

New Yorkers have not yet acoustomed
themselves to the foreign habit of llw_m
carrving a cane with evening dress.
silver go-dad walking stick is regarded
as just as indispensable to evening dress
as the silk hat in Europe. The men who
carry them usually .have the round stick
surmounted with a silver hear.

For ordinary evening wear the heavy
white dogskin glove ‘s most appropriate,
although men who are going to a dance
seldom care to take the trouble to carry an
extra pair of ﬂl;\'ﬂ with them, so they
start out with the light weight glove they
ex to wear all evening.

or the theatre and opera, where gloves

are to be worn all the time, the heavier
kid is more ly seen. t men

them on trolleys and elsewhere
with mitta,

Tho“ w‘kitc; lawn :r linen tie -dmiuh . of
very litt A , the most important thin,
about that da“.ﬁf of dress being the nooo:
sity of tying it one's self and tying it well.

is winter the best Naw York tailors
have made a determined attempt. Lo revive
the Inverneas coat as a garment for dress
wear. There was a time when this pattern
of coat enjoyed great popularity, but that
passed nearly fifteen years ago.

There is one serious drawback to that
style of coat for this climate. It is entirely
unsuited to ¢old weather. The very pecu-
liarities that make it npprogrm-o to evening
dress also render it unfit for wear in any
but the mildest weather.

It slips esanily off and on and takes up
little space in an o box or a dressing
room. But ite flow slooves also serve
to open it to all the d breezes and make
it too light and airy for night wear during
a New York winter.

Less classlc in style but intended for
evening wear is the ulster finished with a
velvet collar and lined to the edge with
silk. This is of course a compromise that
tends to make serve for dresa ocoasions
the sort of garment which from its nature
is intended for something entirely different.
Made of an ordinary rough material this
overcoat would be no more than an ulster
unsuited for svening dress; made up in
handsome materials and finished casefully
it merves for dress occasions as well as for
daytime use.

e best dressed man in every detail,
however, is he who ®an put on with his
evening dress perfect in every particular
a fur coat of suitable quality. Then he
has ..I ined sartorial parfection or something
near it.

POSTMEN'S WALKING FEATS,

Distance Travelled by Men Long in British
Mall Service,

From the Westminster Gozrette,

There must be few, even among “men of
letters,” who, like Joseph Hunt, a Lincoin-
shire postman, can claim to bhave tramped
a distance of, roughly, 240,000 miles, not
much less than the equivalent of ten journeys
around the earth.

Not long ago George Thompson retired
from aervice as postman in the Langrick
district of Yorkshire, after covering on foot
125,000 miles in twenty-six vears of letter
carrying, & service fourteen vears shorter
than that of his Lincolnshire rival

In thirty-four years Orme M. Brown walked
111,000 miles as postman between Cupar ana
Kilmany and Logie—-a distance, as was stated
at the appropriate presentation to him of an
easy chair, nearly equal to half that which
separates the moor from the earth,

John Simmonds of Henley-on-Thames
rotired with a record of 151,000 miles of fair
“heel and toe,” the result of forty years
tramping: while most amaziag of all, Thomas
Phipps, & postman in the Chipping Norton
district, was corediled with an sggregate
journey of 440,000 miles between the years
1840 and 1HO8, -

The Misplaced ('omma.
From the Baltimore American,

“Some lawsuita of the highest importance
have hinged upon the right placing of a com-
ma, " said Judge F. C. Downing of 8t. Loula

“When | first started to practise law a
Missouri editor came to me in a peck of trouble
to defend him against a threatened libel suir
growing out of faulty punctuation. He had
not meant to give some innocent voung
women the slightest offence when he wrote a
story about ‘two yvoung men who went with
their girls to attend a lecture and after they
left, the girls got drunk.” anng'hm miser-
able little comma ont of its right place did
the work, as it made the girls the ones who
became insbriated instead of their escorts.
0 munulo1 by proper diplomacy and the ng-
lication of & neat apology to stave the
damage suits, and afterward my editorial
friend became an sxpert on punctuation,”

La Grecque
Jersey Top Skirt

All wool. Shaped to fit the ligure !

without stretching. Guaranteed not

to ride up or sag. Takes the place

of both wool2n and sl underskirts,
Price $8.75 and up.

Van Orden Corset Co.
New Address:
43-45 W. 34th ST N V.
Second Floor.
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MME. NEVADA TO MAKE NER
FIRST APPEARANCE.

Folix Mottl to Intreduoe Many Novelties at
Munioh —Hans Winkeimann, $en of (he
Toner. as “Lehengrin” ~Twe Famemns
Women Singers Whe Have Just Died.

There in already another Mme. Nevada.
This is Mignon Nevada, daughter of the
famous American prima donna,who will this
winter make her first appearance in Rome as
Ronina. She received her musical educa-
tion from her mother.

Enrico Toselli, the young Italian pianist
who married the Countess Montignoso, has
reconsidered his refusal to appear on the
oconcert stage and accepted the offer of an
impresario who will introduce him first in
Germany during this month. His hesita-
tion has cost him money,asthe interest in
the marriage has diminished. The im-
presario who offered him $3.000 a conoert
immediately after the marriage has con-
siderably reduced that sum. His wife will
not accompany him on his tour, but remains
with her husband's parents in Florsnoe.
Signor Toselli will devote his concerts ex-
clusively to his own compositions.

Romualdo Marenco, the Italian violinist
and composer of “Exoelsior,” has just been

which he aiso did for La Scala, was the
most successful of any of his later works.

It is not surprising that opera flourishes
in Italy when the township of Palermo can
vote $10,000 for the benefit of an impresario
a8 well as illuminating his theatre gra-

E

Hans Winkelmann, a son of the tenor
of the same name, has just made his first
appearance as Lohengrin in an Austrian
city. He promises to have as distinguished
a career as his father, who was for twenty-
five yoars at the Imperial Opera House in
Vienna and created several of the most
impertant rdles in the Wagner oparas.

Carl Coldmark's Shakespearian opera
*A Winter's Tale” will be produced late in
the present month at Vienna, although
in accordance with the composer’s promise
the first production will be made in Buda-

pest.
Felix Mottl has in shown that he is
Lhoh:nonv. Iibonlfo '?omun conductors
# repertory for the coming season at
.r!. Royal Opera House in Miunich. The
novelties will be “Don Quixote,” by Beer-
Walbrusen; “Donna Diana,” by Reznicek;
"Pélldas and Mélisande,” by Debusay;
“Molooch,” by Schilling, and Eugen d'Albert’s

“Tiefland.” Among his revivais are to be
“The Barber of Seville,” “Il Seraglio,”
Liszt's dramatic d “St. Elissbeth,”
Glich's “Orfeo” and Verdi's old “La Forza
del Deatino.”

Max Vogrich, who lived for many years
in New York and went abroad several ;ur-
ago to find a production for his operas,
has suc : a,t last. ll;l“lu 'Bv.:‘ddhn' has
been sung in Weimar, t without great
success. sucentlv Mr. Vogrich gave the
work in concert form in Berlin, and there
was little more critical approval.

Franz Lebar, who composed “The Me
Widow,” has been compelled by his physi-
cians to go to a hospital to recover from
nervous prostration. He has abandoned
his plan of travelling through Germany
tscz’f'vo concerts of his compositions. Ernst

uch has just celebrated his sixtieth
birthday in Dresden. The Bayreuth Festi-
val management has announced that all
the seats for the performances next summer
have been disposed of.

Théatre Champs E} is to be the name
of the new opera house which Gabriel
Astruc is trying to build for Paris. Much
American money has been subscribed for
it. It is the pet scheme of the Baroness
Grefuhle, who is the leader of musical so-
ciety in Paris. The performances are to
be international and among other promised
attractions is the entire company from the
Prinz ot Theatre in Munich to sing
the Nibelungen Ring in German. Then
there will be model performances of Italian
opera. The theatre will be opened in two
years. It was Gabriel Astrue who, with
Baroness Grefuhle’s help, carried through
the “Salome” performance in Paris.

Pauline Donalida, who succeeded Mary
Garden at the Opéra Comique, has appeared
there with great success as Manon. She
will remain throughout the season.

Two noted singers have just died in Paris.
One of them was Marie Sasse, whom M. -
beer selected to create the role of ika
when “L'Africaine” was sung. was a
mch woman born in hﬂ.‘ s .ndimuh her

appearances as a singer in a ocafé
chantant. She appeared first at the Opéra

in 1880 as Alice in “Robert o w

hmu"dnm ormances 'ﬂ-
caine, ' although Pauline Lucca's later tri-
uraphs in that role aclivasd the fame of Sasse
outside of Paris. She remained at the
Og éra until the sarly "70s, when she lost her
voloe and n to teach. She was the
wife of A Castelmary, who died on the

l :'n‘cf. u&fo.:th'ﬁmrt:‘:o t:io oo?:l:gf

Victor Maurel was a member of the same
com yv. She was dependent on charity
at the time of her death as she had neve
been sucoesssil as a teacher
Sophie Cruvelli, who had been her prede-
cessor at the Opéra and had also mngan.\xn-
ber of the Wagner rdles, died the day after
Marie Saase. She was much more esminent
her day and conquered all the lands
b t the age of 8§ she
returned to the

to take &:1 in the
first performance of Wagner's n"
oms;.ninl’nrlt It was given in private
and bore all the expenses in order to
introduce the componer to the Paris world
of musio. She had a trumpet choir brought

from Prague and the chorus from Covent
veli was & German, her
real name being Cruwell, and she was

born in Bielfeld in 1820. Her mother was

a professional si and so was her older ¥
sister, who soon her voice on soccount
of insufficient schooling. Crevelli made

her first suococess in Venioe and was angn
to sing in London, whers she made
first appearance as the Counfess in “The
Marriage of Figaro.” She was not satis-
factory in vocalization and returned to
Italy. " When she went to the Paris Opéra.
where she was the first Elvira of “Ernani,*
her salary was fixed at 100,000 francs a ysar,
which shows how much better off wers
the French si of that day. In 185
she married retirad. Her later days
were apent in her chateau at Nice. Antonia
, who supplanted Lilli Lehmann
for one season at lgo Metropalitan, m‘m
died in Berlin. She was 53 and reti
from the Berlin Opera. where she went
in 1802, six years ago. She never recoverad
from & fall sustained in the first act of
“Lohengrin.” She was lifted on the shisld
and allowed to fall through an accident.

LIFE OF A WASHERWOMAN

Not Very Gay When She Supported a Siek
Husthrand on 81 .50 2 Day.

A New York man took a notion to inter-
view his washerwoman ahout thea cost of
living. She earns $1.50 a day and supports
a sick husband. The man reports results
in the American Magazine.

“Our washwoman dreads Sundays and
holidays,” he says. “To her such days
mean no pay. She was glad to come and
wash for us on the Fourth of July.

“All summer she worked every Sunday
in a hotel-from noon until 11 at night.
In two years she has not had a day of what
we call fun-—-no theatrs going. no irip te
Coney Ialand.

“She seldom hascompany at her home in
the oyening. And she is glad of it  She
is busy, and company takes up time. Besides
she meets people and talks with (her while
she is at her work.

“Now about clothing. In all, only $11.50
has been laid out in money in a year for
clothing for both the husband and the wifs.
By far the greater part of the clothing they
have given to them by employers and
others.

“The wife has no relatives or near friends
in this country. The husband has ne
relatives or friends who could give him a
dollar if he needed it.

“So 1 asked the wife how much money
she ever has in hand at anyonetime. Sha
replied that for two or three years she has
never had more than $12 at any one time.”

COFFEE IN FRANCE.

Many Persons Ilru n ffuart a Day —Habit
Commen Among Women.

Dr. Fernet, an eminent French physician,
is quoted by the British Medical Journal an
authority for the statement that the use of
ooffse has inoreased in Franoe to such an
extent that it is now common for the peo«
ple of that country to drink a quart. or more
of a decoction of coffee daily. The habit
is especially common among laboring
women, great numbers of whom are re-
ceived at the hoapitals for treatment for
disorders solely attributable to it.

Walks Five Viles to Sehool.
From the Pivladelphia Regord

While the ordinary boy is spending his
out of school hours playing, William Harris,
& nine-year-old lad, who livas on Whiskey
road, half a mile out of Merchantville, spends

three hours every day walking to and from °

school. The Harris family are Catholics, and
a8 there is no parochial achool in Merchant-
ville the boy trudges to Camden. It is five
@s esaeh way, and the bov walks (he ten
miles in thres hours. This morning the anow
l‘n:oﬂond with his custom, and he used
rolley car.
There is not enough rnaney allowed William
to ry his carfare and keep some for himself,
80 he would rather walk and save 50 centa &
woek. lad has made many friends along
the route of his daily journey, who urge him
along with cheery greetings.

Gifts from the Orient

wonderful array as at “Vantine's.”

ERHAPS nowhere else in the world will you find the manifold
and interesting treasures of the Orient displayed in such

of the Far East is shown in an unrivalled collection,

The artistic skill of the natives

BEAD PORTIERES, also Bamboo,
very unique designs.

BRONZES, in figures of Warriors, Birds
and Animals.

EMBROIDERIKS, Centre Pieces, Toa
Coseys, Cushion Squares.

FANS, hand decorated, of Spangled
Gaure and Silk.

|  GONGS, in sets of three and five, fully
ornamented, mellow in tone.

PICTURES, 0Oil and Water
Japanese native scenery.

Color,

|

Also many articles of great variety that make individual gifts.

Unique Gi ts rangnr i prcs fom 15:. up to $20,000.

A. A. VANTINE @ CO.

Orvientalists and Jew:zlers

CLOISONNE ENAMELS, rich desi
and delicate colors, - oo

SCREENS, very suitable
acoeptable,

Oriental RUGS and CARPETS,
Damascus and Benares LAMPS,
Chinese Gold Medallion TEA SETS,
Japanese Carved FURNITURE.
Chinese Carved Teak CABINETS.
Turkish SCARFS & TABLECOVERS,
Comfortable Japanese KIMONOSN,
Japanese KOROS & JARDINIERES.

and always ;
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= === BRANCH
BROSTON, 272-274 Boy ston St.

P ——

BROADWAY, Bet. 18th & 19th Sts., NEW YORNK

STORES == '
PHILADELPNI A 81024 Chestnur oy,

CHICAGO. 122-124 Wabash Ave.
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